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Sixth International Symposium on Poetic Inquiry/ 

17th Annual Mid-American Review Winter Wheat Literary Festival 

 

Bowling Green State University/ November 2-4, 2017 

 

Poetry as/in/for Social Justice 

 
 
Thursday November 2, 2017 

 

Coffee and Pastries         BTSU 207 

 

Session One Time for Poetry and Social Justice 9:00 am -10:20 am  BTSU 207 

 

1. Jeff Adams:  “Numbly Poetic” 

2. Robin Barre: “Chronos Eats His Children: A Poetic Inquiry Into Time as a Social Justice 

Issue” 

3. Heidi van Rooyen: “Race, class and identity in post-Apartheid South Africa: Making 

Colouredness Visible through Poetic Inquiry”  

4. Nancy Viva Davis Halifax: “against & alongside: crip & diffractive readings of 

institutional violences”  

5. Sandra L. Faulkner & Sheila Squillante:  Nasty Women Join the Hive: A 

NastyWomanifesto Invitation for White Feminists 

Session Two Poetry and Poets in the Classroom and Beyond 10:30 am-12:00 pm  BTSU 207 

1. Alecia Beymer:  “Poets as Civic Agents in a Secondary English Classroom”  

2. Andrejs Kulnieks: “Arts-informed poetic inquiry: Developing environmentally inspired 

curriculum for educational leadership through literacies “ 

3. Sandra Pylvainen: “Poetry as Evocation: Secondary English Teacher- Poets Connect 

Through Poetry” 
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4. Robert Christopher Nellis: “Toward a Poetics of Graceful Pedagogy: Interspecies 

Encounter and a Certain Silence, Unsaying, Unknowing…” 

5. Laura Apol and Mark McCarthy: “Practicing Politics: Dialogic Poetic Inquiry into a 

Children's Literature Course” 

 

LUNCH  12:00 pm – 1:00 pm    On your own   BTSU  Falcon’s Nest 

 

 

Session Three  Music and Visual in the Poetic Line 1:00 pm – 2:20 pm  BTSU 207 

1. Maya Borhani: “Poetry through Song: Sounds of Resistance”  

2. Sandra Filippelli: “Healing Self and Society in Contemporary Times: A Poetic Reflection 

on Ahimsa and Visual Art”  

3. Lynne Scott Constantine & Suzanne Scott Constantine: “There is a Crack in Everything”: 

A Joint Memoir of Our Quest to Find the Light Leaks”  

4. Jen Selman: “The Compassion of Strangers”  

5. Kiran Bangerh: “Hip Hop Poetry as Self-Inquiry” 

Session Four  Poetry in Time of Crisis      2:30 pm – 4:00 pm   BTSU 207 

1. David Chang & Lee Beavington: “The Life of Blossom: Living Poetically in the 

Anthropocene”  

2. Ann Folwell Stanford: Two Voices and a Photograph 

3. Sean Wiebe & Pauline Sameshima: “Generating Futures: Poetry and the Art of 

Being/Nothing”  

4. Amanda Gulla & Molly H. Sherman: “Nobody Knows the Stories of Others: Young 

Immigrant Writers Find Voice and Empowerment through Poetry”  

BREAK  4:00 pm – 4:30 pm 
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Session Five Poetic Responses to Work and Community Issues   

4:30 pm -6:00 pm      BTSU 207 

1. John J. Guiney Yallop: “A Poetic Inquiry into Bullying in the Workplace”  

2. Kedrick James: "PhoneMe: A social media community-based poetry project”  

3. Adrian Schoone: “P.S. Did you feel that? A reflection on poetic research in public and 

policy environments”  

4. Sheila Stewart: “Poetic Inquiry Supporting Processes of Social Change” 

5. Monica Prendergast: “Poetic inquiry in the post-qualitative era: Toward a critical 

anthology” 

DINNER    On your own 

 

Reading: Theresa Williams   7:30 pm   Prout Chapel BGSU 

 

 

Friday, November 3, 2017 

 

Coffee and Pastries 

 

Session One   Poetry as Radical Self-Care     9:00 am -10:20 am     Sky Bank Room 

1. Adam Henze: “A Graduate Student uses National Poetry Writing Month to Consider  

2. Sarah MacKenzie-Dawson: “Open Stitches: Finding Self, Connection and Possibility 

within the Poetic Pause”  

3. Margaret McKeon: “Poetically Stepping into the Gifts of Relational Responsibility”  

Session Two  War and Poetry   10:30 am -12:00 pm      Sky Bank Room 

1. Natalie Honein: “Spectators in a tragedy”  

2. Anne McCrary Sullivan: “Learning Calabar” 
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3. Heather McLeod & Gisela Ruebsaat: “Parents and Poetry: Aesthetic Response as Social 

Justice”  

4. Bonnie Nish: “Love and Bones”  

LUNCH   12:00 pm – 1:15 pm   Sky Bank Room 

 

Keynote Performance: Kimberly Dark  

   1:15 – 2:45 pm    BTSU  206 

 

 

Session One Winter Wheat  Poetic Inquiry: Past, Present, and Future  

 

3:00 pm – 4:15 pm  Sky Bank Room 

1. Jane Piirto, Howard McCord, Joel Lipman: So Speak the Elders: Historical Roots of 

Poetry in Northwest Ohio in the 1970s and 1980s: A Poetic Inquiry  

Session Two Winter Wheat    4:30-5:45 PM 

DINNER    On your own 

 

Reading:  Colette Arrand   BGSU alumna  7:30-8:30 pm   BTSU 206 

 

 

Saturday, November 4, 2017 

 

Coffee and Pastries       

 

Winter Wheat Session One     9:30-10:45 am 

 

Winter Wheat Session Two             11:00 am–12:30 pm 

 

Yoga and Poetry (limit 25) Marcy Meyer 

 

 

LUNCH    12:30 – 1:30 pm    On Your Own 

 

Winter Wheat Session Three     1:30-2:45 pm 

 

Winter Wheat Session Four     3:00-4:15pm 
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Keynote Presentation: Dr. Mary Weems   4:30-5:30 pm    BTSU 206 

 

Book Signing: [table outside BTSU 206 (200D)]  

 

 

Dinner Reception and Open Mic   Grumpy Dave’s Pub 
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Abstracts 
 

Session One: Time for Poetry and Social Justice 
 

TITLE: Numbly Poetic  

AUTHOR: Jeff Adams 

ABSTRACT:  

Finding the proper words to use within a day can be confusing 

and somewhat tiresome. There have been times in my past narrative that I would have liked to 

take the filter off and speak my mind, but I chose not to. I guess it was in fear of being judged or 

offending someone. Well, as I crawl back to myself, I now travel without a filter and have begun 

to view the world with a more widely open lens. My wife tells me I should be careful and to still 

remember my prior self, but I am not sure there is room for him anymore. I am tired of sitting 

and watching.   

It has been with poetic language that I am now able to reconnect with my past self to de-

construct my previous social construct and social understanding. Learning through my de-

constructed narratives I use poetry to bring attention to the quiet places of inequality that lurk 

within my educational walls. It has been a journey to find my way back to what I consider my 

new normal, but as I return I am now becoming aware of the blind ignorance of education.   

 

TITLE: Chronos Eats His Children: A Poetic Inquiry Into Time as a Social Justice Issue   

AUTHOR: Robin Barre, PhD 

ABSTRACT: 

If we begin to listen carefully to the words we use when we talk about Time, and when we begin 

to pay close attention to how we are in relationship with Time in our culture, we can get 

glimpses of a form of social injustice and violence that we are often not aware of:   

  

Deadline. Target date. Time limit. Cutoff date. Zero hour. A devil of a time. Point in time. No 

time to breathe. Time is money. Doing time.  

  

This presentation is a poetic inquiry into the Western culture’s concept of Time as soul violence 

and as a social justice issue. We are the victims of “temporal colonization” (Mayes, 2005, p. 

143), an agenda imposed by the corporate capitalistic system. Only one view of time is deemed 

acceptable and effective—linear, hegemonic, nonrelational, agenda-ed—and it must be in service 

to the system. Temporal colonization excludes many other and more ancient and poetic ways of 

experiencing time.  Through a series of original poems with some commentary I explore these 

ideas in hopes of giving myself and others permission to de-pathologize and reclaim other ways 

of being in and with Time.   

 

Mayes, C. (2005). Teaching and time: Foundations of a temporal pedagogy. Teacher Education 

Quarterly (Spring), 143-160. 

 

TITLE: Race, class and identity in post-Apartheid South Africa: Making Colouredness Visible 

through Poetic Inquiry   

AUTHOR: Heidi van Rooyen, PhD; Human Sciences Research Council, on behalf of 

the On Colouredness Project  
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ABSTRACT:  

South Africa takes great pride in its vibrant and diverse democracy. Yet, there is much 

unfinished race, culture, class and identity work that needs to be done. During Apartheid, the 

“Coloured” label was legally enforced and used to classify all people with mixed-race ancestry. 

Those straddling that middle space, suspended somewhere between black and white, neither this 

nor that, have largely been invisible in the country’s reconciliation project. Many have rejected 

the racialized label in an attempt to undo and move forward from this discriminatory past. 

While others feel positive, curious, conflicted and proud about being coloured. In order to 

achieve social cohesion in the country, this complex and contested identity needs to be 

unpacked. On Colouredness is a project that seeks to acknowledge the diverse experiences, 

stories, and histories of coloured people across South Africa. Using more creative methods such 

as poetry, narratives, spoken portraits, and art, we aim 

to provide new avenues for acknowledgement and articulation of Colouredness in post-apartheid 

South Africa. This presentation will draw on materials of the larger project and use poetic 

inquiry to make visible issues of race, class, culture, identity and belonging for myself and 

others classified as Coloured. 

 

TITLE: against & alongside: crip & diffractive readings of institutional violences  

AUTHOR: Nancy Viva Davis Halifax 

ABSTRACT:  

“The point is to make a difference in the world, to cast our lot for some ways of life and not 

others” (Haraway, 1997, 36).   

As a member of Recounting Huronia a research project that includes subjugated others as co-

researchers, we collectively imagine in a project of public remembering, casting our lot with a 

way of life, a way of knowing that has been, and remains subjugated.  

  

Persons labelled as intellectually disabled (whether they identify as such or not), and persons 

who experience normative barriers to communication are especially questioned as credible 

authorities over their knowledge and experience. The problematic of credibility acts as one of the 

rationales in the persistence of institutionalization and the marginalization of its labeled others.   

  

My poetic articulation (Finley; Lorde; Richardson) uses a methodology of diffraction (Haraway, 

1988, 1997; Barad; Sehgal; van der Tuin; van der Tuin & Dolphijn), which is “a direct material 

engagement, …, an entanglement of subject and object” (Barad, 52). It addresses the carceral 

processes of institutionalization and its violences, specifically as these involve labelled persons. 

Reading texts diffractively and cripwise - through and alongside each other - my poetic response 

will focus on 3 days in October 2015 at the closed Huronia Regional Centre, Orillia, Ontario.    

 

Citations  

Barad, Karen. Meeting the Universe Halfway: Quantum Physics and the Entanglement of Matter 

and Meaning. Durham and London: Duke University Press, 2007.  

Finley, Robert. 2006. “readingwritinglistening.” In A Ragged Pen: Essays on Poetry and 

Memory, 15-23. Kentville: Gaspereau Press.  

Haraway, Donna. "Situated knowledges: The science question in feminism and the privilege of 

partial perspective." Feminist studies 14.3 (1988): 575-599.  
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Haraway, Donna. Modest_Witness@Second_Mille-nium.FemaleMan q_Meets_ OncoMouse ™. 

New York and London: Routledge, 1997.  

Lorde, Audre. 2007. “Poetry is Not a Luxury.” In Feminist Literary Theory and Criticism: A 

Norton Reader, eds. Sandra Gilbert and Susan Gubar, 222-8. New York: W.W. Norton.  

Richardson, Laurel. 1994. “Nine Poems: Marriage and the Family.” Journal of Contemporary 

Ethnography 23: 3-13.  

Sehgal, Melanie. "Diffractive Propositions: Reading Alfred North Whitehead with 

Donna Haraway and Karen Barad." parallax 20.3 (2014): 188-201.  

Van der Tuin, Iris, and Rick Dolphijn. New materialism: Interviews & cartographies. Open 

Humanities Press, 2012.  

Van der Tuin, Iris. "Diffraction as a methodology for feminist onto-epistemology: On 

encountering Chantal Chawaf and posthuman interpellation." Parallax 20.3 (2014): 231-244.  

 

 

 

TITLE: Nasty Women Join the Hive: A NastyWomanifesto Invitation for White Feminists 

AUTHOR: Sandra L. Faulkner & Sheila Squillante 

ABSTRACT: Faulkner and Squillante wrote collaborative poetry in response to the 2016 US 

presidential election. Faulkner shared a poem about the inauguration. Squillante responded 

with a poem. They played a game of exquisite corpse with themes of a Trump presidency: 

rape culture, misogyny, locker room talk, feminist response. They then wrote a womanifesta 

with text, images, and sound considering how an intersectional feminism can be realized with 

a hive metaphor. Faulkner and Squillante remixed an intersectional approach through an 

appeal to White feminists. 

 

Session Two: Poetry and Poets in the Classroom and Beyond 
 

TITLE: Poets as Civic Agents in a Secondary English Classroom 

AUTHOR: Alecia Beymer 

ABSTRACT: 

The act of writing poetry and poetic inquiry can lead to teachers and students investigating issues 

within in society and their communities. According to Mirra and Morrell (2011) cultivating a 

classroom where students dialogue about societal issues in order to move towards authentic 

purposes will help promote change and begin to develop their identities as civic agents. In this 

presentation, I will focus on secondary student’s poems that deal with social justice themes from 

a personal perspective. Also, I will examine how teachers can utilize poetry writing to encourage 

students to write about social justice issues and to use their voices to promote awareness and 

change. Students from my class were able to share their poems on a local radio show, to an all-

girls after school group and eventually to their community and student body. Poetry became a 

way to advocate for causes that my students were passionate about.   

   

Reference  

Mirra, Nicole, and Ernest Morrell. "Teachers as civic agents: Toward a critical democratic 

theory of urban teacher development." Journal of Teacher Education 62.4 (2011): 408-420.  
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TITLE: Arts-informed poetic inquiry: Developing environmentaly inspiried curriculum for 

educational leadership through literacies 

AUTHOR: Andrejs Kulnieks 

ABSTRACT:  

Poetic inquiry can provide a space beyond writing poetry because it asks writers to consider why 

poetic engagement is important. It can help learners come to terms with overflowing emotions 

and thoughts. Providing opportunities for students to create and critically reconstruct their own 

work, they can better understand what is beyond the world of text and images. Practices that 

involve looking at what Abrams calls the more-than-human world can help learners develop 

healthy relationships with the places that they live.   

   

By moving between the etymology of language and ways in which images and language are used 

by the media, poetry can help us consider how thoughts are influenced by literacies. My 

presentation will involve examples of mixed media poetic work.  Specifically, I will investigate 

how engaging with food in terms of gathering, growing, preparation, and preservation can 

promote healthy eating practices. Understanding and working with food can help students 

develop a deeper understanding of why paying attention to the information found on labels as 

well thinking about accessing food that is not mass-produced is an important part of creating 

healthy relationships with intact ecosystems.  

 

TITLE: Poetry as Evocation: Secondary English Teacher- Poets Connect Through Poetry 

AUTHOR: Sandra Pylvainen 

ABSTRACT: 

 “For the poem is a dynamic and living thing… …One is never done with it: every time he looks 

he sees something new and it changes even as he watches” (Ciardi, 1959).  

 

Poetry in the high school English classroom has the power to engage a diversity of students. 

Teacher-poets expose and explore life itself, in ways that students can respond to with personal 

emotion by introducing students to contemporary poetry and allowing choice. It is with 

Dewey (1915, 1934) in mind that I review findings of a qualitative study of teacher-poets in my 

locale.  These teachers reported that readings of contemporary poetry engaged and inspired 

student writing. Through the teacher-poets’ own reading and writing experiences students are 

awakened to the possibility of their own voices sounding messages of identity and agency.  

  

This presentation will include findings from interviews and a subsequent focus study of 

three teacher-poets, expressed in slides and poetry reading.  Teacher-poets in this study found 

their own paths to teaching poetry in large urban high schools, and in their teaching of 

poetry, they used aesthetic experience to lead students to experiment with language 

and to explore identity.  

 

 

TITLE: Toward a Poetics of Graceful Pedagogy: Interspecies Encounter and a Certain Silence, 

Unsaying, Unknowing… 

AUTHOR: Robert Christopher Nellis 

ABSTRACT: 
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This presentation will seek to invite, evoke, uncover a language suitable to healing some of the 

violence and chauvinism inherent in human/more-than-human living. The work unfolds in 

conversation with Agamben (2004), Coetzee, (2001), Derrida (2008), Haraway (2003; 2008), 

and, especially, Anat Pick (2011) and Patricia MacCormack (2013) to extend a notion of 

gracious pedagogy, which MacCormack writes as leaning “Toward a non-anthropocentric 

pedagogical ethics […] which is the unthinking of man simultaneous with the leaving be of the 

nonhuman—teaching ways to unthink the self in order to open up the thought of the world” (p. 

13). She writes of grace as a letting go of demands, “learning how to unthink our parasitic selves 

and teaching the grace of leaving be as an opening out, without recognition, evaluation, 

qualification” (pp. 16-17), allowing “the non human to be in its inaccessible way, without our 

demands” (p. 17). I hope to open this thinking toward Lori Gruen’s (2015) characterization of 

human-animal relations as always already entangled empathy, to locate a poetics of being, 

breathing, becoming. 

 

 

TITLE: Practicing Politics: Dialogic Poetic Inquiry into a Children’s Literature Course 

AUTHOR: Laura Apol and Mark McCarthy 

ABSTRACT: 

The sociopolitical climate of the US is increasingly xenophobic, yet more teachers are—and will 

be—working in classrooms with students who are unlike them. One means to counter 

assumptions prospective teachers (PTs) may carry into the field is through reading literature by 

and about diverse groups. This presentation uses poetic inquiry to understand and convey PTs’ 

written responses as they engage with literature focused on Muslims in the Middle East— 

“Others” who are, in contemporary political and social media, often portrayed in negative and 

dangerous ways. As we worked with these responses (“data”), we felt compelled not only to 

“listen” data-poems into being, but also to “speak with” and /or “speak back to” our students’ 

responses through poems of our own. Sometimes these poems stayed close to the data; 

sometimes the data triggered a response that was more about art and less focused on the words / 

phrases that comprised the reflection, ultimately causing us to explore questions concerning the 

power of and the boundaries between research, art and teaching when it comes to highly-charged 

(political) issues in which our poetic selves do not merely wish to convey, but also to critique 

and create. 

 

Session Three: Music and Visual in the Poetic Line 
 

TITLE: Poetry through Song: Sounds of Resistance 

AUTHOR: Maya Borhani 

ABSTRACT: 

This presentation/performance will illuminate the power of singing poems as a vehicle for self-

rejuvenation, connections with/to others, and for the advancement of public political concerns. 

Poetry can be a site of resistance in troubled times, acting as “an antidote to the morning news” 

(Greenwood, 2010, p. 13). Thus, poetry offers a pushback against conditions counterproductive 

to flourishing creative lives. Just as poems have been used, outwardly, to express political 

dissent, so too do they nurture, inwardly, that which ennobles us. Singing poems further 

strengthens poetry’s innate abilities to nourish the heart and replenish the spirit. Singing, like 

metaphor, soothes. A good poem, enhanced by the power of music, can be a natural mechanism 
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for self-calming and balancing. Through the power of rhythmic, melodic and harmonic 

entrainment, modulation of heart/breathing rates, and development of elocutionary skill, singing 

poems becomes a powerful, meditative practice. Singing poems by Frost, Lorca, Patchen, 

Sexton, myself, and others, we will explore resistance and endurance as personal/political 

currency, lifting words off the page through breath and voice, as we nurture ourselves, mend the 

heart of the world, and forge a way toward reconciliation, one note, one word, at a time. 

 

TITLE: “There is a Crack in Everything”: A Joint Memoir of Our Quest to Find the Light Leaks 

AUTHOR: Lynne Scott Constantine & Suzanne Scott Constantine 

ABSTRACT: 

Poetry and visual art expose the “crack in everything,” which, as Leonard Cohen asserts in the 

haunting line from “Anthem,” is “how the light gets in.” Where the world splits open, where the 

light leaks in, where the crack is visible—that’s the site where justice can rise up. As Bryan 

Stevenson writes in Just Mercy, “our shared brokenness connects us.” 

To carry on in a life-long, sustained pursuit of social justice, the artist-educator-activist must 

follow the glimpses of light: in one hand she carries a map, to mark the path so others can 

follow; in the other hand, a jeweler’s hammer, for when the wall needs a gentle and encouraging 

tap. 

As longtime collaborators, partners in social justice work, and now spouses, we two, Lynne and 

Suzanne, are indeed connected in our lifelong work of finding the cracks. We create visual art 

and poetry, separately and together, to tell the story of how we proceed, and to bear witness to 

each other’s dogged journey. 

In our multimedia, multimodal talk/performance/joint memoir, we will demonstrate how our 

individual and interwoven perceptions, memories, and commitments, our shared and separate 

brokenness, leads us to where the light gets in—to where we can be of use. 

TITLE: The Compassion of Strangers 

AUTHOR: Jen Selman 

ABSTRACT: 

Compassion is a response to suffering, a call to action, and a way to be in community. In my 

doctoral research I gathered stories about the compassion of strangers and learned how those 

actions can have a lasting impact. As an a/r/tographer, I wove poetry and images together with 

engagement and contemplation. I used poetic inquiry as a way to attend to the possibility and 

potential of both extraordinary and everyday social interactions. Erasure and free form found 

poetry allowed me to re-present the participants’ voices and to closely engage with their 

individual experiences of suffering and compassion. The poetry also offered a way to inquire 

across the stories and to uncover responses of gratitude, connectedness and personal growth. 

Poetic inquiry moved me out of comfortable convention, and required me to attend with 

imagination, curiosity and heart. Photography became a way of contemplation and provided 

another medium into the stories. The images produced represent my meditative responses, as I 

took time to reflect on what it means to be a recipient of compassion, who we are as strangers, 

and how acts of reaching out can change lives. Poetry, image and silence became a thread for 

discovery. 
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TITLE: Hip Hop Poetry as Self-Inquiry 

AUTHOR: Kiran Bangerh 

ABSTRACT: 

I will present findings from my MSc thesis in Creative Writing for Therapeutic Purposes. It 

highlights the therapeutic potential of combining Hip Hop, poetry therapy techniques and 

expressive, reflexive writing practice with young men; due to the health inequalities they face. 

Youth, males, and African Caribbean males are represented widely within Hip Hop. The study 

investigated whether Therapeutic Hip Hop could improve target groups’ motivation to engage in 

therapeutic interventions, whilst offering a culturally-relevant approach. 

Data was presented as an autoethnographic vignette and ‘The Hip Hop HEALS’ Guides to 

Remedy Rap’, based on co-researcher’s experiences of rap as therapeutic. The latter consists of 

found poems interpreted from semi-structured interview data using poetic inquiry: an unplanned 

process. Findings revealed that listening to and performing rap can empower people towards 

self-efficacy and self-actualisation. Three themes emerged: connection, acceptance and reward. 

Furthermore, Hip Hop lyrics can act as a springboard to sharing experiences of emotional life 

events and sensitive topics to help participants process emotions, foster self-acceptance and 

construct positive self-identities. 

The motivation behind the study was to offer a person-centred, art-based alternative to 

medication for normal human emotions such as grief and sorrow. 

 

Session Four: Poetry in Time of Crisis 
 

TITLE: The Life of Blossom: Living Poetically in the Anthropocene 

AUTHOR: David Chang & Lee Beavington 

ABSTRACT: 

Evidence from geologists and climatologists indicate that we are living a distinct geological 

epoch, the anthropocene, marked by unprecedented human impact on the planet. We, the authors, 

are concerned about the drastic changes wrought by human hands and our own complicity in the 

ecological crisis. Our ecological predicament poses a salient challenge to human consciousness 

as we witness and experience a pivotal moment in planetary history. Following the work of Carl 

Leggo, we consider what it means to live poetically in the anthropocene, to experience beauty 

and meaning amidst depletion and radical ecological change, to weep for the disappearance of 

species while cherishing vernal blossoms even as we work toward personal and systemic change. 

We ask: How does poetry contribute to an examined and meaningful life in a time of ecological 

crisis? Why is poetry an especially potent vehicle of human expression and reformation? In a 

dialogic format, the authors exchange reflections on poetic inquiry, share poems and muse 

philosophically on the import of poetry as a methodological vehicle for investigation and 

transformation. Our presentation will include an experiential activity with nature (preferably 

outside) and the writing of eco-poetry. 
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TITLE: Two Voices and a PHotograph 

AUTHOR: Ann Folwell Stanford 

ABSTRACT: 

For nearly 10 years, I wrote poetry weekly with women in Chicago’s Cook County Jail, the 

nation’s largest single-site jail in the nation. In that time, I learned a great deal about 

incarceration in the United States and have since published articles and an edited book about the 

cultural work of writing in prisons and jails. 

I am also a poet and have written a series of poems set in prisons or jails. For my presentation, I 

would like to read some of my poetry and leave room for a discussion about writing and 

incarceration. 

I will read three poems: 

· “David the Psalmist (and Sometime King) Composes Lines in a Chicago Jail” (The Michigan 

Quarterly Review, 2007, 27 lines) 

· “Ruins” (Syracuse Cultural Workers Women Artist’s Daybook 2017, 16 lines) 

· “Bathing Women (Perm Penal Colony, Former USSR, 1990,” (Slipstream, 2016, 21 lines) 

Here are the first few lines from “David the Psalmist”: 

Quam dilecta! 

O how far from amiable thy dwellings; 

Lordgod of this jail, of small time thieves and detainees. 

For one day in this place is like a year; 

And time is a tailor, stitching open every eyelid, stealing our dreams while we sleep. 

Yea, lordgod of roaches and rats, the bolted toilet we share floats above my head; 

My mattress rolled out upon thy floor. 

 

TITLE: Generating Futures: Poetry and the Art of Being/Nothing 

AUTHOR: Sean Wiebe & Pauline Sameshima 

ABSTRACT: 

In Viet Thanh Nguyen’s (2015), The Sympathizer, the narrator is a captured communist spy in 

the aftermath of the Vietnam war. Over a series of interrogations, the narrator is tormented with 

the question, “What is more important than independence and freedom?” The answer his 
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interrogators desire is “nothing,” but the narrator resists, choosing instead a way of 

being/nothing. In this poetic play on nothingness, Nguyen (2015) refuses simplistic overtures of 

social justice. Instead, readers are confronted with questions: “What do those who struggle 

against power do when they seize power? What does the revolutionary do when the revolution 

triumphs? Why do those who call for independence and freedom take away the independence 

and freedom of others? (p. 297). 

Sympathizing with the cause of social justice, but also knowing, with Nguyen, that “Those who 

insist on their innocence believe anything they do is just” (p. 103), our presentation reframes 

social justice as the art of being/nothing. In our collaborative reading, of particular import to 

poets will be our critique of the familiar language of resistance and our case for a reimagined 

politics of creativity and generation. We write poetry to generate new networks of social 

relationships: it is not a resistance but a making. 

References 

Nguyen, V.T. (2015). The sympathizer. New York, NY: Grove Press. 

 

TITLE: Nobody knows the Stories of Others: Young Immigrant Writers Find Voice and 

Empowerment through Poetry 

AUTHOR: Amanda Gulla & Molly H. Sherman 

ABSTRACT: 

This interactive workshop/poetry reading will present the work of high school students who are 

recent immigrants to the United States. In a time of fear and uncertainty in our country, it has 

become necessary for many to find their voices of resistance and empowerment. These poems 

resulted from our collaboration as a teacher educator and a high school English teacher at an 

international high school in New York City. 

The purpose of this work was to create a space for students to find their voices to express, 

develop and communicate their stories and insert their voices into a national conversation as a 

“who” rather than as a “what”. Beginning by studying the work of artists such as Frida Kahlo, 

Jacob Lawrence, and the poet Warsan Shire, we led students in an inquiry into ideas around 

identity and displacement. The result was astonishingly powerful poetry, and students who 

became engaged in the work of school in ways they never had before. 

Session Five: Poetic Responses to Work and Community Issues 
 

TITLE: A Poetic Inquiry into Bullying in the Workplace 

AUTHOR: John J. Guiney Yallop 

ABSTRACT: 

The purpose of this study is to deepen and broaden our understandings of bullying in the 

workplace through the creation of poetic renderings of language from policy documents and 

popular media (print and non-print, as well as online sources) on the topic of bullying in the 

workplace, and also through the creation of poetic renderings of the voiced experiences of 

participants who believe they have been, or are being, bullied in the workplace. 
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Interviews were conducted with five participants. To assure safety and anonymity, the interviews 

were not recorded; rather, notes were taken and then reviewed for themes. Poetry was created 

from the notes and from the documents reviewed during the first stage of the research; although 

both the notes and the documents were merged to create poetry, the poems give primary attention 

to the voices of the participants. Again, to assure anonymity, experiences of more than one 

participant were blended to create composite renderings. 

This presentation will involve a poetry reading and commentary on the process. 

TITLE: PhoneMe: A social media community-based poetry project 

AUTHOR: Kendrick James 

ABSTRACT: 

The PhoneMe project creates scalable, literary, online, social networks among place-based 

communities of historically marginalized and impoverished populations through poetic self-

representation. This project began in Canada’s poorest postal code, Vancouver’s Downtown 

Eastside. Working in partnership with the UBC Learning Exchange, we run weekly community 

oriented poetry writing workshops and support poets in the development of performance 

techniques. The project utilizes mobile phone technology as a performance device, whereby a 

person speaking their poem into a phone is unlikely to draw attention as they would by reading 

publicly without it, thus reducing any real or perceived risk to the poet. The phoned-in poem, or 

phoneme, is recorded and posted as a pin on an interactive map in the location of performance or 

the place specific to the phoneme. The pilot stage of the project engaged 14 writers ages 22 - 66, 

of Indigenous, Asian, South Asisan Eastern European, British, French Canadian, Jamaican, and 

Singaporean descent. This presentation will explore the concept, goals, and achievements to date 

of the PhoneMe project. Examples of this work can be seen at http://www.phonemeproject.com. 

 

TITLE: P.S. Did you feel that? A reflection on poetic research in public and policy 

environments 

AUTHOR: Adrian Schoone 

ABSTRACT: 

Over the past six years as a poetic inquiry researcher I sought to give voice to the experiences of 

a marginalised tutor workforce who educate vulnerable New Zealand young people ‘alienated’ 

from mainstream education. The ISPI has marked my journey as a poetic researcher. At the 2013 

Montreal ISPI I presented Maximus, a 3D-concrete found poem robot that my research 

participants created to represent their identity. At the 2015 Vancouver ISPI I unfolded the 

constellations of alternative education tutor essences. The poetic galaxy of constellations help 

navigate our return to more holistic ways of being in education. In this symposium, I stand back 

from the stars to reflect on the occasions when I performed and/or presented the poems beyond 

the academy, in public and policy environments – to an alternative education sector in crisis. 

How is poetic research received/perceived? Is Maximus imprinting his essences? Are the 

constellations guiding policy? Can the poems become thought leaders? For Shelley writes "poets 

are the unacknowledged legislators of the world." 

I reflect on these questions drawing my experience of presenting poetic research to New 

Zealand's Ministry of Education officials, the philanthropic sector, schools and community 

groups and alternative education tutors and teachers. 
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TITLE: Poetic Inquiry Supporting Processes of Social Change 

AUTHOR: Sheila Stewart 

ABSTRACT: 

It is difficult 

to get the news from poems 

yet men die miserably every day 

for lack 

of what is found there. 

William Carlos Williams 

How does poetic inquiry contribute to social change? How can poetry be a form of social 

intervention, witness, and response to oppression and colonization? Audre Lorde’s (1984) 

statement “poetry is not a luxury” (p. 100) speaks of the vitality and social potential of poetry. 

People of colour, gay and trans people, disabled people, women, and other socially marginalized 

people are publishing poetry in increasing numbers―their work often a resistance to dominant 

discourses that ignore their stories or represent them in stereotypical or derogatory ways. 

Poetry’s attention to language is much needed as Neoliberalism and individualism pervade all 

aspects of life. Martha Nussbaum argues that “because of the attunement to others and to the 

world that creation invites, the process can sow the seeds of social justice” (Nussbaum, 2001, as 

cited in Neilsen Glenn, 2011, p. 87). At the same time, drawing on Adrienne Rich (2007), I do 

not want to romanticize poetry, nor see it as a ‘cure’ for an ‘ill’ society. What are the particular 

qualities of poetry which open space for social change? 

TITLE: Poetic inquiry in the post-qualitative era: toward a critical anthology 

AUTHOR: Monica Prendergast 

ABSTRACT: 

At some point, we have to ask whether we have become so attached to our invention – 

qualitative research – that we have come to think it is real. Have we forgotten that we made it 

up? Could we just leave it behind and do/live something else? … The ethical charge of our work 

as inquirers is surely to question our attachments that keep us from thinking and living 

differently. (Lather & St. Pierre, 2013, p. 631) 

I am envisioning a poetic inquiry collection that consists of poems, selected and curated by an 

editor, that reads as does a literary poetry anthology. I envision these poems speaking in the 

voices of researchers, participants, theory and philosophy, even in the non- or more-than-human 

voice. The poetic inquiry annotated bibliography I have been gathering over the past number of 

years has always had this impulse. The critical anthology I wish to edit will celebrate the work of 

dozens of poetic inquirers over a century of time. The earliest entries in the bibliography date 

back that far with the writings of anthropologists in the field creating poems about their cultural 

dislocations alongside their scientific field notes. We have always written through our 

entanglements. A critical collection of poetic inquiry meets Lather & St. Pierre’s challenge to 
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envision qualitative research that allows us to think and live differently. This presentation marks 

the beginning steps in the articulation and key contributions to be included in an anthology of 

poetic inquiry. 

Friday, November 3, 2017 
Session One: Poetry as Radical Self-Care 
 

TITLE: A Graduate Student uses National Poetry Writing Month to Consider Seasonal 

Depression, Stress-Eating, Loneliness, and His Alcohol Intake 

AUTHOR: Adam Henze 

ABSTRACT: 

An increasingly vital conversation happening recently in social justice circles is the importance 

of practicing self-care. These activities recharge people in therapeutic ways that improve 

physical and mental health, and often arts activists and educators employ creative methods such 

as writing and performing poetry. In this session, a doctoral student uses the April tradition of 

National Poetry Writing Month (NaPoWriMo) to keep a month-long journal of the ways 

seasonal depression manifests in his life. Using a reflexive, autoethnographic voice, the author 

documents each day in the Japanese form of haibun, which typically juxtaposes environmentally 

descriptive prose passages with haiku. The writer utilizes figurative tools such as metaphor and 

allusion to creatively represent themes such as stress-eating, binge drinking, lethargy, and 

loneliness. The findings suggest that poetic journaling can function as critical praxis, as it allows 

educators, activists, researchers, and artists the opportunity to address the ways mental illness 

affects their lives. An ultimate goal of this performance is to demonstrate how poetic methods 

can make the mental health struggles many grad students face more visible to the greater 

academic community. 

 

TITLE: Open Stitches: Finding Self, Connection and Possibility within the Poetic Pause 

AUTHOR: Sarah MacKenzie-Dawson 

ABSTRACT: 

Possibility exists within a space of awareness and connection. As humans we are connected, 

even through the simple motions of our breath. However, far too often these connections get lost 

amidst a drone of assumptions, expectations and responsibilities. We fail to pause, to take a step 

back, to take the time to truly listen to ourselves, or one another. Within this poetic inquiry, I 

stitch together the poetic and visual to become present within the space of a particular pause—

during a time when I could no longer predict or perform according to those expectations that I 

had defined myself by. I enter into the tactile/textile/textual space of layered identities, presence 

and acceptance, attending to the shifting moments that shape my subjectivity—re-imaging 

myself as teacher, artist, poet, scholar, mother, and citizen. The pause allows me the opportunity 

to gaze inwardly as I explore the complexities of experience and being. Through the poetic the 

gaze is no longer solitary, instead become dialogic in nature as stories, interpretations and 

identifications fold into one another, offering a fluid piecing together of perspectives, 

possibilities, and reflections. The pause becomes a place of openings. 

 

TITLE: Poetically Stepping into the Gifts of Relational Responsibility 

AUTHOR: Margaret McKeon 

ABSTRACT: 
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Our frames of reference change dramatically when we bend the language of rights into balance 

with its cousin, responsibility. Responsibility tells we are each needed for important work. The 

world awaits our hands and voices. Cree scholar, Shawn Wilson (2008) describes an Indigenous 

way of understanding responsibility as emerging from and being accountable within 

relationships (to people, places and ideas). For me, journeying with this notion of responsibility 

in the deep complexities and contradictions of my relationships asks me to slosh like water 

between my inner and outer worlds, clarifying and opening both my intention and attention. 

Trailing my ancestry through ancient Ireland, I am inspired by the central, sacred and lawmaking 

roles of the poets in that society. Indeed, poetry and story can vitally help repair, re-imagine and 

reweave our relational webs of responsibility. 

Through this performance of poetry and stories, I wonder: Where are those relational places in 

my inner and outer landscapes that my most important poetry will come from? What does it 

mean to attend deeply to relationship with land, more-than-human others, people and ideas? How 

might I call forth anew responsibility within colonialism and other injustice? 

 

Session Two: War and Poetry 
 

TITLE: Spectators in a tragedy 

AUTHOR: Natalie Honein 

ABSTRACT:  

Poetry embodies and transcends colorful musings on our selves and our worlds. It raises our 

consciousness and invokes compassion; it provokes and inflames. In this poetic inquiry, I reflect 

on the war in Syria and the fate of the refugees. I consider our role as spectators to the Syrian 

tragedy; waiting, as an audience does, for the horror show to end. We get intermissions in the 

form of elections and referenda, an earthquake here, a demonstration there; they come as 

welcome distractions from the consistent shock of the atrocities on the ground in Syria. But how 

long before the curtains close on this tragedy? It is in these moments of political turmoil and 

humanitarian vacuity that we need the power of poetry to help us become proactive, and 

re/consider the humanity of the ‘other.’ 

 

TITLE: Learning Calabar 

AUTHOR: Anne McCrary Sullivan 

ABSTRACT: 

I didn’t know when I set out for Calabar, Nigeria for a Fulbright year teaching qualitative 

research that I was heading for the fifth largest slave-trading port of West Africa. I didn’t know 

that that southeastern corner of Nigeria was once Biafra, site of a bitter civil war that filled the 

U.S. news of the late 1960s with images of starving children. I had no idea that in learning the 

history of Nigeria, I would learn to recognize the voice and the repercussions of dictatorship, and 

my learning would come to resonate with disturbing political directions in my own country. 

My engagement with Calabar has been intense and multi-dimensional. In this engagement, 

poetry has been and continues to be an important strategy for exploration, apprehension, coping 

and communication. 
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TITLE: Parents and Poetry: Aesthetic Response as Social Justice 

AUTHOR: Heather McLeod & Gisela Ruebsaat 

ABSTRACT: 

Informed by poetic inquiry and duoethnographic approaches, we are engaged in an on-going 

project focused on aesthetic responses and our parents who have now died. Heather’s father and 

Gisela’s mother each developed an artistic voice or sensibility as young people arguably in 

response to the dislocation they experienced associated with WW2, poverty, and social exclusion 

(class, gender, geography, culture/language). In Donald’s case this was his poetry and other 

writings a strong theme of which was a call for social justice; in Ursula’s case this was her 

weaving, knitting, music making, and storytelling. The writings of Maxine Greene (2010) afford 

us the understanding that these artistic expressions allowed our parents to transcend the confines 

of the historical moment in which they found themselves. They were able “to see things as if 

they could be otherwise” (p.1). Our own voices have developed in part as a response to the 

historical forces of our generation: post-war prosperity and notions of social/economic progress; 

the civil rights and anti-war movements and second wave feminism. But our narratives have also 

been shaped by the proto-narratives inherited from our parents. We will explore further how this 

has shaped our own trajectory as writers, teachers, artists, and social activists. 

 

TITLE: Love and Bones 

AUTHOR: Bonnie Nish 

ABSTRACT: 

While working on her Masters thesis a series of poems emerged about Bonnie Nish’s family and 

the holocaust, which was to become the basis for both her thesis and first published book of 

poetry ‘Love and Bones’. This is her particular family history, and yet, we all have our stories. 

We wear them like medals that we are proud to have hang around our necks on the one hand but 

which may inadvertently strangle us on the other. The weight of it, though subtle is definitely 

always there, waiting to be moved and released. 

Poetic Inquiry allows us a way into these histories and words, which may not necessarily be our 

own. Through a trust in this process there is a deepening of roots of empathy, and a connection to 

others stories. In times when world affairs seem so tenuous, it is important for all of us to 

remember how easy it is to forget. 

TITLE: So Speak the Elders: Historical Roots of Poetry in Northwest Ohio in the 1970s and 

1980s: A Poetic Inquiry 

AUTHOR: Jane Piirto, Howard McCord, Joel Lipman 

ABSTRACT: 

Howard McCord was the first director of the MFA Program in Creative Writing at Bowling 

Green State University. He has lived in Bowling Green since 1970. Joel Lipman was a co-

founder of the Toledo Poets Center and is a past poet laureate [2008-14] of Lucas County. The 

primary poet at the University of Toledo for many years, he still lives in Toledo and is active in 

the poetic scene. Jane Piirto had a small poetry press in Bowling Green in the 1970s and early 

1980s when she lived in Bowling Green while getting her Ph.D. Piirto will interview McCord 

and Lipman about these days in this region. All three will read poems written at this time and 

share documents published then, for example, the anthology of regional poets edited by Lipman, 

Glass Will and Testament (1986). The historical take of these poet-elders on the Civil Rights 
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Movement, the Vietnam Anti-war Movement, the Sexual Revolution, and the Women’s 

Liberation Movement, will be among the topics. 
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Biographies 

 

Jeff Adams is an artist and poet. He is a contact lecturer at Lakehead University teaching in the 

Visual Arts and Media Studies programs. He is currently completing his Ph.D. in Educational 

Sustainability which is focusing on the use of art and poetics within his arts-based narrative self-

study. 

 

Laura Apol is an associate professor at Michigan State University. In addition to professional 

publications on children’s literature and creative writing, she is the author of four collections of 

her own poems: Falling into Grace; Crossing the Ladder of Sun; Requiem, Rwanda; and 

Celestial Bodies. 

Lee Beavington is a doctoral candidate and SSHRC scholar in Philosophy of Education at 

Simon Fraser University. He is also an author, photographer, and instructor for KPU’s Amazon 

Field School. His research explores wonder in science education, poetic inquiry, and arts-based 

learning across the curriculum. Find more about Lee at www.leebeavington.com. 

Alecia Beymer is a Ph.D. student in Curriculum, Instruction and Teacher Education at Michigan 

State University’s College of Education. She is a poet who graduated from Chatham University’s 

MFA program. Her interests include poetic inquiry and the use of poetry to promote literacy in 

secondary English classrooms in urban contexts. 

 

Robin Barre writes, makes art, is a psychotherapist, and is active in social justice movements in 

the Puget Sound area of Washington State.    

 

Maya Borhani, an independent academic, poet and wordsmith, lives and writes in the Sierra 

Nevada Mountains of Northern California, attuned to the rhythms of squirrels, Stellar Jays, 

snow, Black Bears and coyotes. She holds a Masters degree in Language and Literacy Education 

from the University of British Columbia in Vancouver. 

David Chang: David is a doctoral student in Philosophy of Education at Simon Fraser 

University. David has worked as a teacher and teacher educator in British Columbia. He 

researches ecological ethics, environmental education, and contemplative pedagogy. Email 

David at: dchangh@sfu.ca 

Sandra L. Faulkner is Professor of Communication at BGSU. Her poetry appears in places like 
Literary Mama, Ithaca Lit, Gulf Stream, and damselfly. She knits, runs, and writes poetry about 
her feminist middle-aged rage in NW Ohio with her partner, their warrior girl, and two rescue 
mutts. https://bgsu.academia.edu/SandraFaulkner 

Ann Folwell Stanford is the Vincent DePaul Professor of Literary Studies at DePaul 

University’s School for New Learning in Chicago. She’s published scholarly articles and books 

as well as poetry in many little magazines and was nominated in 2002 for a Pushcart. She was 

the artist-in-residence at the Everglades National Park, July 2016. 

mailto:dchangh@sfu.ca
https://bgsu.academia.edu/SandraFaulkner
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John J. Guiney Yallop is a parent, a partner and a poet. He is also an associate professor at 

Acadia University where he teaches and writes about the creative arts in learning, teaching and 

research. His work and been performed, and has appeared in, local, national and international 

venues and publications. He currently lives in Nova Scotia, Canada with his partner, their 

daughter and their three pets. 

Amanda Gulla is an English Education professor and a published poet. Her poems and her 

research and writing on poetic inquiry and aesthetic education have appeared in many literary 

and academic journals. She is on the Board of Directors of the Maxine Greene Institute for 

Aesthetic Education and the Social Imagination. Associate Professor of English Education; 

Lehman College/City University of New York amanda.gulla@lehman.cuny.edu 

Adam Henze is a doctoral student in the Literacy, Culture, and Language Education Department 

at Indiana University, where he also serves as the director of Slam Camp, a summer academy for 

high school performance poets. Adam is a writer, educator, researcher, organizer, and the 

Official Poet of the Indianapolis 500. 

Natalie Honein holds a Doctorate in Education from the University of Bristol. She is a writer, 

poet, educator, and parent. Her publications focus on narrative research, gender issues, poetic 

inquiry, and Arab women activists. She has taught at the American University of Beirut and the 

American University of Sharjah. She currently works and writes in Dubai. 

Kedrick James is a Senior Instructor in the Department of Language and Literacy Education at 

the University of British Columbia. His research interests bridge natural and artificial language 

environments. He has toured internationally as a poet and spoken word artist prior to working in 

the academy. 

Kiran (Kiz) Bangerh: After losing her older sister, Promila, Kiran suffered a delayed 

traumatized grief reaction. She discovered the power of Therapeutic Writing and founded ‘Hip 

Hop HEALS, an organisation which utilizes Hip Hop and Narrative as healing tools. A published 

poet and academic writer, she works with youth, offenders and the homeless. 

 

Andrejs Kulnieks, Adjunct Professor with Trent University, has worked with students at all 

grade levels. He has developed courses about Literacies, Critical Pedagogies, Language Arts, 

Curriculum Methods, and Education and Schooling. His research interests include poetic inquiry, 

curriculum theory, language and literacies, arts-informed research, Indigenous knowledges and 

eco-justice/ environmental education.  

 

As co-director of the Toledo Poets Center, Joel Lipman facilitated readings for over 150 visiting 

writers and edited numerous books under the Toledo Poets Center Press imprint. Recipient of 5 

Ohio Arts Council Individual Artist Fellowships, in 2010 the Ohioana Library honored him with 

the Pegasis Lifetime Achievement Award in the Arts. 

Sarah MacKenzie-Dawson is an Associate Professor of Education at Bucknell University, 

where she teaches courses related literacy, arts-integration, holistic education and spirituality. 

Her research focuses on teacher identity, connection and isolation. 

mailto:amanda.gulla@lehman.cuny.edu
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Mark D. McCarthy is a doctoral candidate in teacher education at Michigan State University. 

His research draws from poststructuralist methodologies to investigate teacher preparation, 

specifically as inquiry into his own teaching practice. Interests bridging his research and teaching 

include discourse, children’s literature, multimodality, and disruptive practices to inspire 

prosocial action. 

Howard McCord is the author of forty volumes of poetry, essays, and fiction. HIs Collected 

Poems is coming out in French in January 2018, joining three other volumes translated into 

French. A filmscript for his novel, The Man Who Walked to The Moon, is under development. 

He has mentored many well-known poets. 

Heather McLeod teaches at Memorial University. Her critical research agenda involves the use 

of arts-based research methods. Her funded research work includes a parents and poetry project, 

an examination of the process of becoming a researcher, and an initiative to understand an Open 

Studio process with immigrant and refugee youth. 

Anne McCrary Sullivan is Professor Emeritus at National Louis University. Her poems and 

essays have appeared in many literary and academic publications. She was a Fulbright Scholar at 

the University of Calabar 2012-2013. Her permanent home is in Florida. 

Margaret McKeon is an outdoor educator, poet and doctoral student in language and literacy 

education at the University of British Columbia. A person of euro-settler ancestry, her research 

focuses on relationships with place and land. 

Robert Christopher Nellis is a continuous faculty member in the Red Deer College School of 

Education. He is the author of Haunting Inquiry: Classic NFB Documentary, Jacques Derrida, 

and the Curricular Otherwise (Sense, 2009) and is a former co-President of the Canadian 

Association for Curriculum Studies 

Bonnie Nish has a Masters in Arts Education from Simon Fraser University and is pursuing a 

PhD in Language and Literacy Education at The University of British Columbia. Bonnie’s book, 

‘Love and Bones’ was published in 2013. Her book, “Concussion and MTBI: Not Just Another 

Headline”, was published in 2016. 

Jane Piirto is active in the poetic inquiry community. She is an award-winning poet and scholar. 

One of her most downloaded articles (still) is her 2002, “The Question of Quality and 

Qualifications.” Her poem, “Here,” is the title of a recent anthology of women poets from 

Michigan State University Press. 

Dr. Monica Prendergast, Associate Professor of Drama/Theatre Education, Department of 

Curriculum & Instruction, University of Victoria. Her research interests are varied and include 

drama-based curriculum and pedagogy, drama/theatre in community contexts, and arts-based 

qualitative research methods. Dr. Prendergast’s co-edited poetic inquiry books are Poetic Inquiry 

(Sense, 2009) and Poetic Inquiry II (Sense, 2016) and co-edited special issues for Educational 

Insights (2009) and Creative Approaches to Research (2012). Her own poetic inquiry has 

appeared in many journals including Qualitative Inquiry, Research in Drama Education and the 
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International Journal of Education and the Arts. Monica’s next books will be an Open Source E-

book Web of Performance: An Ensemble Workbook for Youth 16-18 (with Will Weigler) and 

Portrayals of Teachers and Teaching on Stage and in Film: Dramatic Depictions (with Diane 

Conrad). Her CV includes over 50 peer reviewed journal contributions, numerous chapters, book 

reviews and professional contributions. Monica also reviews theatre for CBC Radio Canada and 

writes a column on theatre for Focus Magazine. 

Sandra Pylvainen is a doctoral candidate in the Curriculum, Instruction, and Teacher Education 

program at Michigan State University’s Department of Teacher Education Her research interests 

include education policy and secondary English Language Arts curriculum and instruction.  With 

poetry instruction in secondary language arts classrooms as her focus, Sandra uses multiple 

qualitative methods, including poetic inquiry to conduct her research. 

Pauline Sameshima is a Canada Research Chair in Arts Integrated Studies at Lakehead 

University. She is interested in catalyzing innovations, wanderings, and new dialogues through 

creative scholarship. She is the Editor-in-Chief of The Journal of the Canadian Association for 

Curriculum Studies and curates the Lakehead Research Education Galleries. Website: 

solspire.com; psameshima@lakeheadu.ca 

Adrian Schoone, PhD, lectures in Education at Auckland University of Technology, New 

Zealand. His phenomenological poetic inquiry in which he explored the identity of a 

marginalised tutor workforce was New Zealand’s first examined poetic inquiry PhD. The ISPI 

has been critical in helping Adrian form and affirm his academic identity as a poet-researcher. 

Lynne Scott Constantine is Associate Professor of Interdisciplinary Arts in the School of Art, 

George Mason University, Fairfax, Virginia. She holds an MFA in Interdisciplinary Arts from 

Goddard College and an MA and MPhil in English Language and Literature from Yale 

University. 

Suzanne Scott Constantine is Professor of Integrative Studies in the School of Integrative 

Studies, George Mason University, Fairfax, Virginia. She holds an MFA in Interdisciplinary Arts 

from Goddard College and an MA in English from James Madison University. 

Jen Selman is a PhD candidate in the Interdisciplinary Studies Graduate Program at the 

University of British Columbia. Her research is focused on engaging with stories about the 

lasting impact of compassion from strangers through poetic inquiry and photography.  

Molly Sherman has taught EFL, English and English Education on three continents with 

students at the elementary middle, secondary and post-secondary level. She is currently an 

English teacher at Harvest Collegiate High School in New York City, a school founded on social 

justice and Habits of Heart and Mind. Harvest Collegiate High School; 

molly@harvestcollegiate.org 

Heidi van Rooyen is the Executive Director of the Human and Social Development Programme 

at the Human Sciences Research Council in South Africa. This multidisciplinary programme 

employs critical humanities and social sciences lenses to explore complex questions about society 
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and groups of people living in adversity over the life course in order to address inequalities of 

racism and sexism to bring about social change.  For more than two decades her work has 

addressed HIV risks and vulnerability as well as the broader contexts and inequalities that shape 

this risk. Her current research focuses on two areas: the influence of sexual orientation and gender 

identity as social determinants of health, and issues of race and identity. She coordinates the 

On Colouredness project which she will present at this conference. Heidi is a certified life coach 

who balances the demands of leadership, publishing and grant writing with a regular contemplative 

writing practice and poetry.  

 

Nancy Viva Davis Halifax was born on the north shore of New Brunswick; at heart she is 

a maritimer though she lives & teaches in Toronto. trained as a conceptual artist, her praxis is 

oriented toward body/s, illness, disability, and difference with a strong commitment to imagine 

and articulate what flickers at the threshold of the ordinary. she lives with an agencement of 

sparkly wonderfuls.  

Sean Wiebe is an Associate Professor of Education at the University of Prince Edward Island. 

He has been the principal investigator on four Canadian Social Sciences and Humanities 

Research Council funded projects exploring the intersections of creativity, the creative economy, 

language and literacies, and arts informed inquiries. swiebe@upei.ca 
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